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W" Visiters are respectfully re¬ 
quested not to handle the Statuary. 


CATALOGUE, &C. 


No. 1. Represents the VENUS orMEDICIS. 

The height of this figure is 4 feet 11 inches. It was nearly fin¬ 
ished by Canova, when he discovered a defect in the marble on 
the right hip of the figure, which had to be taken off and replaced 
with another piece of marble. On account of this unexpected ac¬ 
cident he sold it to his pupil Vanelli, who finished it, and after¬ 
wards sold it to a Russian Prince for the sum of 20,0QR crowns — 

815,000. 

It is the most charming invention in the Mythology of the 
Ancients, says Mirabeau the elder, to have personified and ren¬ 
dered divine the soul of nature and to have made beauty the 
Goddess of love and the graces. 

This is the Anadyomene or Marine Venus, supposed to have 
been formed from a mass of white foam, which was first seen 
floating on the sea near the island of Cytherea, but was afterwards 
driven by the billows to the island of Cyprus, where the mass 
suddenly opened and this beautiful Goddess issued from it. Venus 
is supposed to have just landed on the enchanting island of 
Cytherea, her hair dressed with care and elegance by the hours. 

The attitude of this figure is the same that Praxiteles gave to 
his Venus of Gnidus, the fame of whose beauty was so great that 
travellers often went to Asia for the purpose of seeing it. 
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No. 2 . Is a full length figure of VENUS, 3 feet 

in height, receiving the Apple from Paride. It was executed by 
Tenerani, another pupil of Canova. It was made for the Galle¬ 
ry of Florence, for which he was to receive 3500 crown*. This 
figure, which is beautiful, speaks for itself, and no description 
can do justice to the perfection of its form or to the exquisite 
grace of its attitude. $1500. 

No. 3 &, 4. Represents a figure of Joseph and 

Mart returning from Egypt. These are full figures, 3 feet in 
height. Joseph carrying in his arms the infant JESUS. The 
expression of Joseph and the infant JE8US is beyond descrip¬ 
tion. It is only in its presence we can appreciate the excellence 
of the artists. It is stated that 2000 guineas has been refused 
for the same. The attitude of Mary, the resigned expression of 
her face, and the humble beseeching posture of her person is 
beautiful. She shows her deep contrition and perfect abandon¬ 
ment to the will of her Lord and Master. They possess great 
merit and are very ancient. The more they are viewed the more 
they arc admired. For Joseph $2000, for Mary $ 1500—or for 
both #3000. 

No. 5. MARCUS AURELIUS, a beautiful 

Equestrian, very ancient. $500. 

6. A SLEEPING CUPID with a Bow and 

Arrow, executed by Cardelli of Rome. This figure is well exe¬ 
cuted, the and body is very fine, and breathes an air of con¬ 
tent and happiness which enchants the beholder. Price $350. 

No. 7 & 8. Two ETRUSCAN VASES — 

Also, 2 do. the form of Medicis. These vases were made o. 
Alabaster, for Charles the Tenth, and the artists were to have for 
both pair, when finished, 20,000 francs. There were two artists 
working on them for nearly three years, and they were not finished 
when Charles the Tenth was obliged to leave France. The 
beauty of these Vases cannot here be described; especially the 
Etruscan. It will require at least a day to view one of them, 
before an idea can be formed of their value. They are taken 
from the originals in the Vatican at Rome, and are superbly ex¬ 
ecuted. The price for the Mcdicis $800 per pair ; for the 
Etruscan, $1000 per pair. 

No. 9. Is a VENUS from the Bath, a full figure, 

2 feet, executed by Cardelli; it is a beautiful figure and well 
executed. $150. 
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10. A Bust of CICERO, by Tenerani. $350. 

12. One of FRANKLIN, by do. $350. 

11. One of ARIANA, very ancient. $350. 

13. One of NERONE, do. $150. 

11. A Pillar of Statuary Marble. #30. 
15 Sl 10. 2 Figures, Study ofCanova fromCa- 

nova, by Benassae. Per pair $75. 

17. Greek Amazon, by Benassae G5. 

18. Paris, • by do. 65. 

19. A Flying Mercury, by do. of Alabaster, 55. 

20. Samuel Praying, by Pampaloni, 100. 

21. Venus from the Bath, by Benassae, 55. 

22. A group of Three Graces, copied from 

the Ancients, called the Grecian Group, by Barratta, 100 

23. A group of Three Graces of Canova, by 

Barata, the original was first executed by Canova for the Em¬ 
press Josephine, who it is said, proposed to him to unite his three 
Dancers in one group, but in attitudes differing from those of the 
Graces of the ancients,and no one can deny that he has succeed¬ 
ed in designing positions, the Grace of which is not to be sur¬ 
passed, even in imagination. This copy is very good. The fig¬ 
ures speak for themselves, and no description can do justice to 
the perfection of their forms or to the exquisite ^race of their at¬ 
titudes. S?5 


92. One ditto by Bombardi, 90 

95. One ditto of Alabaster, by Bcnassai, 50 

'A 

46. One do Dancing, of Marble, by Bellucci, 125 

86. One ditto ditto by Bcnassai, 125 

24. Bust of Christopher Columbus, by do. 85 

25. Do. Chlopitzki do. 95 

26. Do. Skrzynetzky, do. 83 

27. Do. Washington, by Barata. 125 
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28. Do. Franklin, do. 125 

29. A group of Laocoon & Sons, by Tenerani; 

a true copy, from the original in the Vatican in Rome. 8150 

30. A Tower of Piza, of a solid Block of A la- 

baster. 60 


31. A Madonna of Canova, by Bartolini, 100 

32. A Bust of Lord Byron, do 100 

33. A group of Fighting Gladiators, by 

Vanelli. 150 

34. A Bust of Diana, by Barata, 95 

35. Do. of Madame Letitia, mother of Napoleon, 

by Barata. 80 

36. Do. of Eve of Canova, by Bartolini, 100 

37. Do. Paride, by Pampaloni, 85 

38. Do. Ariana, do. 100 

39. A figure of Venus coming out the Shell, 

of Alabaster. The shell holding Venus, is supported by two 

Dolphins; by Fidia. 65 

40. A Bust of Napoleon, by Barata. 150 

No. 41. A figure of the Magdalen of Canova, by 

Fidia; it is a beautiful figure and a good copy of an excellent 
work. In the resigned expression of her face and the humble be¬ 
seeching posture of her person, she shows her deep contrition 
and perfect abandonment to the^will of her Lord and Master. 150 


42* A Time Piece, runs 15 days, strikes the hours 

and half hours, and is warranted a good article. 50 

43. A group of Three Graces, carrying baskets 

of Flowers. They are beautiful figures and well executed, 
by Orzalezi of Florence. 125 


44. A Bust of Lafayette, by Baelandi, of do. 75 

45. One do. of Paride of Canova, by Fidia. 150 

47. A Bust of Indimiono, by Bombardi. 100 

48. Do. Lord Byron, by Benassae. 90 







49. Do. a Madonna of Canova, by Thorwaldsen. 

This figure is excellent, and does the artist great credit. Si50 

50. A Bust of the Vencre or Venus of Canova, 

by Fidia- 150 

51. Do. Tersicore, by do. These figures are 

rich and beautiful, and speak for themselves. J50 

52. A Bust of Bacchus, by Bcnassac. 100 

53. Do. Venere del Bagnio of Canova, by 

Barratla. 100 


54. Do. of Diana, by do. do. 

100 

55. Do. of Archimede, do. do. 

100 

56. Do. of Amazone, by Fidia. 

125 

57. A Temple of Apollo, of Bardilia, 

Alabaster. 

Agate and 
60 

58. A Bust of Louis Phillippe the 1st. by 

Barratta. 150 

59. Do. Psiche of Canova, by Vanelli. 

125 

60. Elena, do do 

125 

61. Do. Maria Louisa, by Bombardi. 

125 

62. A Bust of Apollo of Canova, by Thorwald- 

sen. 

175 


63. A group of Pandora, by a French Artist. 60 

64. A Cupid, holding a Bird, laughing, by Pam* 

paloni. 125 

65. One do. holding the Nest, crying. No de¬ 

scription can do justice to the perfection of the two preceding 
figures; their form, or to the exquisite grace of their attitudes, 
which enchants the beholder. 125 

66. A figure of Venus receiving the Apple from 

Paride, by Benassae. 100 

67. A group of Bacchus and Ariana, by Bom- 

bardi. 75 

68. A figure of Venus holding a Butterfly, 

by do. 65 


No. GO & 70. Two figures of Canova’s Bnlle- 

rina,one who is commencing the dance and the other reposing; 
executed by Benassae. It is said by the brother and confident 
of Cunova,thnt no work ever employed more of his thoughts or 
resulted more to his perfect content than the Dancer now before 
us. Benassae has in this, attempted to copy, in its most minute 
parts, the clay formed by I he hand of his great master, and few 
things are more alike than Canova’s model, the statue executed 
by him and the one now under consideration. 

Ballerina stands in the attitude of one who has need of repose 
hfter the fatigue of dancing. For this purpose she Jeans against 
the trunk of a tree, which, with the le II foot, supports her whole 
person. Her right foot is placed over the left, and her left hand 
rests upon her side; a garland of flowers encircles her arm and 
falls towards the wrist—the upper half of the other arm adheres 
closely to her body, while the lower half turns towards the breast, 
and the fingers are stretched with an exquisite grace in the direc¬ 
tion of the cheek, which, ns if it would move to meet them, bends 
a little towards them, but in a manner so endearing, so lovely, 
that words seek in vain to describe it. The arms are uncovered 
as also the neck, the feet, and a small part of the legs; her dress 
falls in natural folds about her, and seems yet to move, as if she 
had hardly ceased her dance. 

Any description must be cold and unavailable, and it is only in 
her presence we can appreciate her excellence. Each 60 

90 &- 100. Two do. by Barratta, each 75 

71. A figure of Canova’s Venus, from the Bath, 

by Cardelli. 65 

72. A figure of Moses praying, by Pampaloni. 75 

73. A figure of Venus coming out the Shell, of 

Alabaster. The shell which Venus comes out of, is supported 


by two Dolphins; by the same artist. 35 

74. A Bust of Napoleon, by Bombardi. 35 

75. One do. of Washington, do. 35 

76. One do. of Franklin, do. 35 

77. One do. of Rossini, do. 100 

78. One do of Madame Letitia, mother of Napo¬ 
leon. 35 

79. One do. of Vespucci, by Barratta. 100 
80 Sc 81. Two Vases of Jaune Antique, forms, 


Medicis. each 103 
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82 &, 83. 2 do. do. each 75 

84 A Bust of Lord Byron, by Bombardi. #100 
85. One do. of Plautilia, do. <K) 

87. A group of Europe, by Bellucci. 75 

88 . Figure of Apollo Belvidere of Canova, by 

Fidia. 100 

89. One do. of Paride do. do. 85 

90. Group of Venus and Cupid, by Orzalezi. 50 

91. Group of Bacchus and Ariana, by Tene- 

rani. 100 

93. Venus coming out of the Shell, of Alabaster, 

• 60 

94 Bust of Napoleon, by Barratta. 100 

90. One do. of Canova, by Thorwaldsen, in 

his crowned robe. ]50 

97 &, 9 S. Are Two Pitchers of Jaune Antique, 

each 25 

101 . Is a Group of the Rape of the Sabines, 

made of Yerde Antique, copied from the original, by Tcnerani. 
This group is very fine, and universally admired; and the stone o. 
which these are made, is rare, and very diilicult to trace with the 
chissel, being exceedingly brittle. 175 

119. Is one do. larger Group. 125 

102. A true copy of the Warick Bowl, of the 

game kind of stone, by Caidelli. 100 

103. a Genius, with his torch, reposing on a 

Time Piece. 100 

104 & 105. Two Bowls taken from the Antique 

in the Vatican at Rome, do. each 35 

100 . A Wild Boar, copied from the original in 

Florence, and is a superior piece of sculpture. 35 

107. One do. do. 30 

108. One do. do. 25 
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109 & 110. arc two Agate Vases, of a single 

piece, each 815 

111 &, 112. 2 do. of Alabaster, do. 10 

113. &, 114. 2 do. of Agate do. each 10 
115 & 116. 2 do. of Alabaster, do. each 8 

The above are copied from the originals in the Vatican at Rome, 
with the inscriptions in Greek on them. They are very ancient. 

117 &, 118. Two beautiful Vases of Alabaster, 

also copied from the original in the Vatican at Rome, executed 
by Bienaime, each 75 

120. A Mosaic Table Top, with a description of 

the different stones of which it is composed, amounting to up¬ 
wards of 300 specimens. An explanation will be given to the 


purchaser, when delivered. 100 

121. One Bowl of Ariana do. of Verde Antique, 

60 

122. One do. do. 65 

123. One do. Antique 75 

124. One do. do. 70 


125. Two Vases of Jaune Antique, each 55 

126. Two Bowles of Ariana, of do. do- 85 

12f . One do do. do. do. 35 

128. One do. solid agate, snake handles, 45 

129. Two Lions, copied from Canova, ea 15 


130. Two do. ditto, each 8 

131. A Sleeping Cupid, by Baratta, 15 

182. A Group of Graces, by Benassae, 45 
138. One Antique Pitcher of Alabaster, 85 
184. One do. do. do. 85 


185 to 143. Eight Bogs, jaune antique, ea, 5 
144 to 148 Four ditto of Alabaster, S3 „ 50 


